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Subtractive Carving and Material Resistance

I carved this sculpture from a single oak log, working sub-
tractively to find a vertical form that stands tall and unyielding
— the raw material's density and resistance echoing Mingus
[3]'s physical presence, his notorious temper, and his
uncompromising musical vision.

The verticality of the form was immediate and necessary. Mingus
stood tall — literally and figuratively. He refused to compromise his
musical integrity, even when it cost him jobs, collaborations, and
commercial success. He was fired by Duke Ellington after a
backstage fight. He publicly berated audiences and musicians mid-
performance. His reputation as "The Angry Man of Jazz" was earned
through decades of uncompromising artistic vision and explosive
confrontations.

The oak's resistance during carving mirrors this temperament. Every
cut required force. The material didn't yield easily. This physicality
— the density, the weight, the grain pushing back — became the
sculpture's truth. Mingus wasn't polished or easy. Neither is this
piece.
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