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Claim 2: Spread Voicing as Compositional Structure

I distribute the three chord tones across the paper the way a

spread  voicing  distributes  notes  across  the  keyboard  —

separated,  with space between them. The blue Ab occupies

the center-left, the salmon-pink F spans the upper portion, and

the vivid red C anchors the bottom. The dark brown ground

functions as the silence between chord tones in open voicing.

CONTEXT

This  is  a  simple  étude,  part  of  my  ongoing  daily  practice  of

translating  piano  voicings  into  visual  composition.  The  vertical

stacking in this piece — cool blues and lavenders above, warm reds

below,  with  the  cream  half-circle  mediating  between  zones  —

mirrors the registral spread of an open-voiced F Minor [1] chord at

the keyboard.

The dark charcoal and brown areas that frame the composition serve

a  structural  role  analogous  to  silence  in  music.  They  are  not

background;  they  are  the  intervals  between  tones,  the  space  that

allows each color to sound independently rather than merge into a

single  mass.  The  spatial  separation  is  what  makes  this  a  voicing

rather than a cluster.

Each variation in the series approaches the same harmonic material

with a different spatial arrangement, exploring how the same three

tones can be distributed differently across the picture plane while

maintaining the chord's identity.
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