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Claim 2: Compositional Encoding of Modal Shift
and Pianistic Touch

I use two contrasting formal vocabularies in this painting to
encode two distinct aspects of Evans [4]'s playing. The
rectangular geometric forms — the stacked blocks visible in
the central-left vertical cluster — represent the modal shifts
that structure the introduction: discrete harmonic events, each
a distinct voicing stepping to the next. The gentle curves —
particularly the prominent dome/arch form — represent
Evans's smooth, lyrical touch: the way his hands move
between voicings with a continuity that softens the harmonic
boundaries. The painting holds both simultaneously: the
architecture of the harmony (angular, segmented, stacked) and
the quality of the pianist's execution (rounded, fluid, connec-
ted).

CONTEXT

Bill Evans's introduction to "So What [5]" is notable for the tension
between its harmonic content and its delivery. The voicings shift
through distinct modal centers — each chord a discrete harmonic
object — yet Evans plays them with such smoothness that the
transitions feel inevitable rather than abrupt. The score marks the
passage "Explorative" and sets tempo at 60 bpm, reinforcing the
unhurried, searching quality.

This duality — discrete shifts delivered with continuous smoothness
— becomes the painting's compositional principle. The rectangular
forms encode the harmonic discreteness: each block is a separate
color event, a distinct voicing occupying its own bounded space. The
stacking of these rectangles in a vertical arrangement echoes the way
Evans builds voicings vertically on the keyboard. The curved forms
— especially the large dome shape that occupies significant compos-
itional space — encode the pianist's touch: rounded, unhurried,
connecting what the harmony separates.

Neither formal vocabulary dominates. The rectangles and curves
coexist within the same composition, just as harmonic architecture
and pianistic fluidity coexist in Evans's playing. The painting does
not choose between structure and smoothness; it holds both as
simultaneous truths about the same musical passage.
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